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PROGRAMM:

D. SCHOSTAKOWITSCH KLAVIERTRIO OP. 67 (1944)
1906 - 1975 ANDANTE

ALLEGRO CON BRIO

LARGO

ALLEGRETTO

IN GEDENKEN AN I.I. SOLLERTINSKY

J. DORFMAN KoL NIDRE'I (1975)

FUR VIOLINE SOLO

P A U S E

J. DORFMAN KLEZMERIANA (1983)
FUR VIOLONCELLO SOLO



KLAVIERTRIO IN GEDENKEN AN
DMITRI SCHOSTAKOWITSCH (1976)
(2., FASSUNG: 1988)

SINFONIA
MEMORY
INTERLUDE
PRAYER
MOVEMENT
CAPRICIOUS
CANTUS FIRMUS
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KOL NIDRB'I was written in 1975 « The composer based
his thematic material on the traditional prayer tune as sung
in the Ashkenazi synagogues on the eve of the Day of Atonement
- Yom Kippur , the most solemn of the Holy Days in the Jewish
calendar . Lyrical and dramatical elaborations and variations
develop out of two contrasting motifs that form the melodic

and rhythmic nucleus of the piece .

Conventional and graphic notations join here together and per-
mit the performer to prove his own creative and imaginative
way of interpretation .

Quotations from the "Kol Nidre'i" prayer texi are interwoven
into the piece and the performer should read them in lkeeping
with the character of the piece,with a speech intonation as
natural as possible . The graphical notation of syllables and
words corresponds with the gradation of dynamic shades of the

voice .
* and sung

The werk takes the form of Preludium, Double Variations,
based on two contrasting motives, and Postludium.

Klcyzmeriana (1983) Joseph Dorfman (b.1940)

Russian-born composer Joseph Dorfman received his musical education at
the Odessa Conservatory and the Goesin Institute. He emigrated 1o Israel.
in 1973, where his music changed from a representative 20th-century
Russian style to one specifically infused with Jewish subjccts and themes.
Kleyzmeriana falls into this latter category. The title is taken from the
Jewish instrumental groups that provided the musical entertainment at
special occasions. Traditionally, kieyzmer bands played at weddings,
funerals, and on holy days. The kieyzmerim were simple musicians,

generally lacking formal training. Rather, they relicd on an innate gift for
improvisation and a broad knowlcdge of the standard folk and religious
music of thcir region and culture.

Some of the kleyzmer musicians switched easily from one instrument to
another; with limited resources, it was nccessary for them to be flexible.

In Kleyzmeriana, Dorfman’s encomium to these musicians, the cello becomes
a veritable folk orchestra. It is violin and viola as well as cello,

percussion and even harp. lacredibly, the composer calls for technique
cliciting sounds from the cello that resemble woodwind timbre. This picce
encompasses a cosmic range of technique, mood, sound quality, and
emotional appeal.

The piece is one extended movement approximately 17 minutes long. During
that time a number of sections permit the cello to explore a world of vast
sonic and tcchnical capabilities. Dorfman draws on folk melodies, dance
rhythms, and the religious chants of eastern European Jewish tradition,
particularly that of his native Odessa. The exciting coda at the end of this
lengthy work is clectrifying, challenging the listencr’s ear and heart ratc as
the soloist races along at breakneck pace, gathering momentum uatil one is
certain that the music could not possibly move faster--and then it does.
Kleyzmeriana is an equal tribute to the heritage of k/eyzmer music and to
the phenomenal technique of Isracli cellist Mark Drobinsky, for whom the
piece was written.
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Trio for Piano Violin and Cello
"IN MEMORY OF DMITRI SCHOSTAKOVICH" (1906 - 1975)
Joseph Dorfman

LIhe Piano Trio was written in February 1976
and is aedicated to the memory of Dmitri Schostakovich
who had died a few months earlier.Schostakovich, among
the twc or three great Russian composers of the twentieth
century, was unique in one special respect:he was the
only composer of the Russian school since Glinka who
developed a deep and genuine attachment to Jewish music,
$0 much sc that he was able to create original melodies
of an obviously Jewish character without actually
copying or quoting from existing ones,
Moreover, he was the first composer in Russia to use
his music as a vehicle of political protest.Ome of the
ways he did this was by relating in his compositions
to Jewish subjects,for example to texts by Jewish poets,
And he did this Jjust after the Second World War,at a time
when Stalin's repression of Jewish intellectuals was
at its most vicious.He must indeed have been a
courageous man!
There are seven movements in the Trio.,All except the
first and last contain quotations of motifs from works
by Schostakovich which have Jewish connections:from his
Trio op.67 of 1944, from the song cycle called "From
Jewish Folk Poetry"op.79 which he composed in 1948,and
from the Thirteenth Symphony '"Babi YAAR"op.113 of 1962
These quotations are not used as a basis for any kind
of thematiC‘structure;they are simply woven into the
fabric of the music.
The unifying thematic idea on which the Trio is construc-
ted consists of the four tones|D,E-flat,C and Bjwhich,
in their German equivalentsiQ;ES;C and ﬁ)are the first
four letters of the name giéggpstakovich.Schostakovitch
himself used this same combination of tones as a kind
of motto or signature in several of his works...
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RAIMUNDAS KATILIUS

Raimundas  Katilius began his career
as violinist in Vilnius, at the School of
-Arts named after M. K. Clurlionis, and
here, stiil its student,” he played his
first concerts. After that' followed his
studies at the Vilnius State Conserva-
toire and later at the Moscow State
P. Tchaikovsky = Conservatoire., Here
his teacher was the weli-known Soviet
violinist and pedagogue Proi. Igor Bez-
rodny. Under his guidance R. Xaiilius
periected the mastership of parforming
at the posi-graduats coursss of *he Mes-
cow Conservaioire,

Still in the yeurs of his studies R, Xa-
;u.ua 0"\.3.;..- fuz winner of ’wo impor-

ot infernaiivmal contesis of violinists

it ddedsiakl {1270Y  amd im iontraal
{1872), 3Beiny the Iirst viciin in  ‘he
vartet of studoais and  posi-graduaies
of tlie Moscow Coénservatoire R. HKaii-
wLs von ihe first prizes at thz inter.
notional contzsts in Relgrade  (31977)
anu 3rafisiava (1972). ’

Aiter the post-grzduate zourses 2. Ka-
tillus gave many solo and syaiphenic
concerts in ihe Soviet Uniom and abro-
ad. He wont on concert tours in the
fiDR, Hungary, the ISA, Poiand, Lu-
xemburg, Swadsn, Finland, Portugzal,
Turkey, Tunisia, Italy and other ccun-
tries,

The violinist t'-ok nart in ‘he imnortant
international festivais in Finiand, Me
xico, Hungary, Portugal. He had the
chance to play with orchesiras of Cuba,
Turkey, Mexico, Swaeden, the GDR, Fin-
fand and aiso with orchestms of other
countries including = many orchestras of
the Soviet Union — the State OGrchestra
oi the USSR, the Orchestra of the Le-
ningrad Philharmonic, the Great Sym-
‘phony. Orchestra of the Centrai Televi-
sion and the ail-Union Radio and other
orchesiras,

MARK DROBINSKY

Born in Baku in 1940, Mark Drobinsky began studying at the
Moscow Conservatory underisaac Turitch,later on under Rostro-
povitch.

Started teaching at the Gnessin Institute in Moscow after winning
first prize in the Munich International Competmon for chamber
music (1968).

Has now settled in Europe, firstin Belgium and nowadays in Paris,
where he is engaged upon a successful international career as a
soloist, concert performer and chamber musician.

Mark Drobinsky has already taken part in numerous festivais
("Estival de Paris”, "Festival de Besangon”, "Mai Musical” in Bor-
deaux, “Beethoven Fest” in Bonn, the "Biennale” in Venice,
"Festival de Wallonie”, "Festival van Viaanderen”, the Israel
Festival. On many occasions, he has played for Radio-France and
the Télévision frangaise and he regularly performs at concerts in
Paris (Pleyel Hall, Cortot, etc.).

He is currently recording Brahms’s chamber music in its entirety,
but has also set himselt to performing such rare pieces as the
sonatas by Poulenc and Magnard, each of these works benefitting
from a most exquisite interpretation.

A forceful versatile musician, Mark Drobinsky is able to combine
an indefatigabie interest in contemporary music (H. Dutilleux,
H.Sauguet, J.P. Biesemans, R. De Smet, J. Dorfman, Y. Alatin and
others) with reverence for the great classical works.

The repertoire of the violinist includes
the most important concertos for violin
of A. Vivaldi, J. S. Bach, J. Havdn,
V. A. Mozart, L. van Beethoven, J. Brahms,
J. Sibelius, P. Tchaikovskv. M. Bruch,
S. Prokofyev, D. Shostakovich and
other composers. A considerable place
among them is occupied 2aiso Dy cham-
oer mxsxc.

R. Raiilius plays many works of Se-
viet cuinposers, propagaies Soviel Li-
':huania:: music, e is the first perfor-

mer and edifor of many works by Lithu-
anian composers.

Thers are six disc. recordings with
R. Katilius performance.

For the accompiisnmenis .in the  art
oi music R. Katilius has been awardzd
the State Prize of the Lithuanian 38R
(1981) and he was ngen die itle | of
Honoured Artist of tiz Republic {i685),

The Soviet ana .or‘-xgr. press  has
ac&nbwi»drgcd i laist’s  cmotiona-
u.,, wis distinet individuality and mas-

tersiip

JOSEPH DORFMAN

was born in Odessa, in 1940. He was aclive
as composer, paamscandeonductotoime
Odessa Phiharmonic Chamber Orchestra;
he was lecturer of theory, composition ans
pano at a number of conservatories (inclu-
ding. the Gnessin Music Institute) as well as
. coach-conductor of the Conservatory Opera
Department in Odessa. Josef Doriman is a
present Professor of Composition and Theo-
ry at the Rubin Academy of Music at Tel-Aviv
‘University and he is aiso Director of the seil-
sameamaemy As chairman of the compo-
ser’s group , Acoustic 7-11* he is active in
their concert series ,,Forum for Contempora-
ry Music™ as conductor and pianist. In addi-
tion, he has been Musical Director of the
concert series, ,,20th Century Music* and
Secretary of the Israefi Composer’s League.
He was visiting prolessor at Columbia Uni-
versity, Yale University, the Frankfurt Acade-
my of Music and the’ R. Schumann-instiule
in Disseidori. He aiso holds master classes
in composition, thwory and chamber music.
<Josel Doriman's compositions include works
for solo instrumonts, chamber ensembles
and Symphony orchestra, as well as electro-
acoustic and live-electronics music, ballets,
opera and oratorio. many of his works have
been perlormed in concerts, lestivais and ra-
aos productions in Istael, Europe and thé
USA.



